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Much of the comedy in 48 Hours arises out of the tension

between~ialectical oppositions; indeed, the very nature of the

relationship between tension and the catharsis of that tension

is a dialectical one.

Forty eight hours represents a time period of two days, and

~wo is the key number in 48 Hours. Oppositions exist in twos.

The film opens on a rural landscape, the1cameFa moving in

on a group of wild horses. The camera then favors, in a quick
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'two-shot, two horses. It is no coincidence that one of these

horses is white and the other is black. White and black represent

opposition--the opposition that is so much a part of the relationship

between Jack Cates, who is white, and Reggie Hammond, who is black.

The shot of the two horses then cuts to the men on the chain gang,

working on the railroad track, and the two images are instantly

associated with one-another, an association which produces meaning,

,~llUding to a number of other importantand relevant relationships
~J, and oppositions,such as~an versus society and nature versus civil-

~~~ization, both of which are directly related to the thematicpresented

~~ in 48 Hours. Two of the men on the gang stage a fight in order to
~~ escape. In reality, these two men, Ganz and Billv, are actually

~ ~~ j~artners. These two men, who are of ~ifferent races, and who
. ~ are really on the same team (or partners), fight viciously in
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~~~Gorder to achievetheirgoal= freedom. JackCatesand Reggie
thd(.t...£/~;r - . .--
. H~mmond,who are also of differentraces, and who are also really
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